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FRANK  DOBSON 

34.  Reclining  Nude  $90 

34a.  Seated  Nude  $90 

Loaned  by  the  Zwemmer  Galleries,  London. 
35.  Nude  Not  for  Sale 

Loaned  by  Edward  Marsh,  Esq.,  London. 


LEON  DRIVIER 

36.  Bathers  (pastel)  $200 

37.  Bathers  (pastel)  $200 
Loaned  by  the  Balzac  Galleries,  New  York. 


DUCHAMP-VILLON 

38.  Seated  Woman  $100 

39.  Horse  $80 

40.  Head  of  Horse  $80 
Loaned  by  the  Balzac  Galleries,  New  York. 

DUNCAN  FERGUSON 

41.  Woman  Seated  $35 

42.  Nude  $35 

43.  Cat  $45 
Loaned  by  the  Downtown  Gallery,  New  York. 


PAUL  FIENE 

44.  Nude  Study 

45.  Nude  Study 

46.  Nude  Study 

47.  Nude  Study 
Loaned  by  the  artist. 


$10 
$10 
$10 
$10 


ERIC  GILL 

48.  Seated  Nude  $125 

49.  Bending  Nude  $100 

50.  Nude  $15° 
Loaned  by  the  Weyhe  Gallery,  New  York. 


ANTON  HANAK 

51,  52,  53.  Sketches for"Der Letzte M ensch" 
54,55,56,57,58.  Indelible  pencil  sketches 

Loaned  by  the  artist. 
59,60.  Indelible  pencil  sketches   NotforSale 

Loaned  by  Malcolm  Vaughan 

Indelible  pencil  sketch        Not  for  Sale 

Loaned  by  D.  H.  P.  Magill. 

Indelible  pencil  sketch         Not  for  Sale 

Loaned  by  A.  P.  McMahon. 


61 


62. 


His  drawings  "display  a  perfect  knowledge  of  the  figure 
and  a  perfect  command  over  the  medium  which  expresses 
it.  They  are  at  the  same  time  distinctly  the  drawings  of 
a  sculptor — that  is  selective,  in  the  emphasis  laid  upon 
particular  forms,  eliminative  of  the  minor  feature  of 
construction,  and  in  spite  of  their  exquisite  graces  of 
line,  built  up  firmly  and  solidly  as  sculpture  is  built  up 
...  he  has  the  eye  of  a  painter  as  well  as  a  sculptor  .  .  . 
Some  of  his  drawings  are  washed  with  enchanting  color, 
and  glow  with  brilliant  hues." — W.  Gaunt  in  Drawing 
and  Design,  February,  1927. 

Born  at  Grenoble  in  1878.  "The  essential  point  of  the  art 
of  Drivier  is  that  his  plastic  language  takes  on  an 
accent  of  antique  simplicity  mixed  with  modern  subtle- 
ty. ..  .  His  drawings  powerfully  colored  have  the  same 
sense  of  intimacy  and  contemplation  as  his  large  bas- 
relief,  Le  Chevrier.  .  .  .  He  impregnates  all  of  his  crea- 
tions with  a  mixture  of  grace  and  serenity.  The  work  of 
Drivier  is  that  of  a  finished  sculptor,  master  of  his 
technique  and  sure  of  his  idea." — Gustave  Kahn  in 
L'Art  et  les  Artistes. 


Born  in  Shanghai,  China,  in  1901,  of  American  parents. 
Graduated  from  Harvard.  Studied  drawing  and  sculpture 
at  Rhode  Island  School  of  Design,  in  Boston,  and  at  the 
Master  Institute  with  Robert  Laurent.  Taught  Fine  Arts 
at  Harvard.  Represented  in  Newark  Museum,  and  Master 
Institute,  as  well  as  in  many  important  private  collec- 
tions. 


"Highest  value  .  .  .  lies  in  his  complete  independence 
from  any  recognized  line  of  development  ...  he  is  one  of 
the  very  few  sculptors  whose  work  is  untouched  by  the 
Western  school.  Like  that  of  Mestrovic  it  has  its  roots 
deep  in  the  national  life  of  the  country  of  his  origin. 
.  .  .  His  work  in  its  essential  character  is  English.  He  is 
neither  an  innovator  nor  an  inventor  and  he  falls  into 
a  wholly  different  category  from  that  into  which  any 
other  modern  sculptors  may  be  put,  in  so  far  as  he 
attempts  consciously  and  deliberately  to  base  his  artis- 
tic impulses  upon  religious  instincts.  ...  He  suffers  at 
times  from  obscurity  of  expression,  if  not  of  thought  .  .  . 
what  seems  great  in  Gill's  work  in  his  economy  of 
ornament  and  his  perception  of  the  decoration  value  of 
adjuncts.  .  .  .  His  work  is  never  labored  or  fussy;  he  uses 
the  lines  of  drapery  with  the  highest  decorative  value 
even  if  he  fails  to  coordinate  them  with  the  body  lines 
beneath  them.  In  essence  Gill  is  a  Byzantinist.  .  .  .  He 
has  not  consciously  copied  antiquity  at  any  point  but 
he  has  formalized  his  concepts  as  the  Byzantines  formal- 
ied  them.  He  has  introduced  into  his  figures  a  quality  of 
face  and  form  which  is  as  English  as  the  faces  and  forms 
of  the  Nottingham  alabaster  carvings  of  the  XlVth  and 
early  XVth  century.  He  is  a  true  western  Byzantine 
controlled  by  the  native  style  and  manner  of  British  art. 
His  concentration  upon  religious  subjects  leads  to  a 
certain  sterility  of  ideas  ...  he  approaches  greatness 
when  his  work  is  unfettered  by  traditional  religion." — 
Casson:  Some  Modern  Sculptors. 

$20  each 
$20  each 


MILTON  HORN 

63.  Nude  Study 

64.  Nude  Study 

65.  Nude  Study 

66.  Nude  Study  (large) 
Loaned  by  the  artist. 

ICHE 

67.  Seated  Girl 

68.  Sketch  for  English  Girl 
Loaned  by  the  artist. 


$35 
$35 
$35 
$50 


$4 
$4 


M.  KOGAN 

69.  Figure  Composition  $60 

Loaned  by  the  Weyhe  Gallery,  New  York. 

GEORG  KOLBE 

70.  Seated  Nude  $150 

71.  Nude  $150 
Loaned  by  the  Weyhe  Gallery,  New  York. 


GASTON  LACHAISE 

72.  Standing  Nude  $75 

Tete  de  Femme  $75 

Nude  Standing  $75 

Loaned  by  the  Weyhe  Gallery,  New  York. 


73. 
74. 


Born  in  Russia  in  1905.  From  the  Art  News  May  30, 
1931:  "In  the  present  confused  state  of  American  sculp- 
ture, Horn  stands  out  as  a  unique  figure  with  the  sim- 
plicity and  power  of  his  interpretations.  In  his  sculptured 
portraits  there  is  an  unusual  arrangement  of  forms 
through  harmonious  planes  and  compact  architectural 
design.  In  the  artist's  drawings  one  finds  that  economy 
of  line  which  is  so  satisfying  as  well  as  the  sense  of 
design  which  gives  pattern  and  rhythm  to  his  work." 


ROBERT  LAURENT 

75.  Drawing— Dogs  Not  for  Sale 
Loaned  by  Angelo  Hirsch. 

76.  Drawing— Nude  Not  for  Sale 
Loaned  by  Elsa  Rogo. 

77.  Drawing — Landscape  Not  for  Sale 
Loaned  by  Elsa  Rogo. 

L'AURICOSTE 

78.  Sanguine  Drawing  $20 

79.  Pencil  Drawing  $20 
Loaned  by  the  Renaissance  Gallery,  Paris. 

LEMBRUCH 

80.  Drawing  (signed)  $250 
Loaned  by  the  Weyhe  Gallery,  New  York. 


Born  at  Waldheim  in  Saxony  in  1877.  "He  has  a  genius 
for  positions  which,  though  unconventional  or  out  of 
balance,  seem  easy  and  casual." — The  Arts,  May,  1929. 
"The  single  figure  is,  in  Kolbe's  work  more  frequent 
than  the  group,  and  figures  in  movement  more  frequent 
than  those  at  rest.  He  never  fails  to  build  up  his  plastic 
subjects  with  complete  clearness  and  to  arrange  them  so 
that  they  stand  in  finely  balanced  equipoise  and  make 
up  functional  unities.  The  feature,  however,  which  gives 
to  Kolbe's  productions  their  individual  character  is  an 
inner  charm  and  brightness  which  have  a  very  pleasant 
effect  ...  his  temperament  is  not  of  a  dramatic  cast;  it 
is  lyrical  rather.  His  figures  have  a  dancing  quality;  they 
are  slender  and  supple;  their  joints  are  elastic  and  rhyth- 
mical movement  is  their  natural  expression  of  life.  They 
exist  in  a  sphere  of  their  own,  of  beautiful,  perfectly  bal- 
anced and  independent  being." — Albert  Dresdner  in 
Creative  Art,  November  1929.  "Kolbe's  best  productions 
are  moving  figures.  The  movements  he  has  copied  from 
nature,  but  they  are  so  confined  to  themselves  and  affected 
so  little  by  a  confusing  multiplicity  of  countless  possi- 
bilities of  movement  that  one  never  asks:  what  has 
happened  just  before  and  what  will  follow?  One  sees 
only  this  one  phase  as  if  it  were  immortal  in  its 
measured  beauty." — Carl  Georg  Heise  in  Art  in  Amer- 
ica, April,  1927. 

Born  in  Paris  in  1888.  "The  sculpture  of  Lachaise  does 
not  date,  never  describes,  can  not  pretend.  Once  within 
its  clutch,  we  everywhere  encounter  nothing  archaic, 
nothing  modern,  nothing  inexperienced.  Everywhere  we 
find  ourselves  conjugated  by  a  mind  which  feels  freely." 
— E.  E.  Cummings,  Creative  Art,  August  1928. 


Born  at  Duisburg-Meiderich,  Germany  in  1881.  Died 
1919.  "Lembruch's  departure  from  realism  in  physical 
form  suggests  at  once  his  preoccupation  with  the  spiri- 
tual. .  .  .  The  structural  feeling  alters.  It  is  less  influ- 
enced by  classical  tradition.  It  becomes  more  structurally 
suggestive  of  a  form  rather  than  appearing  in  the  reality 
of  the  form  itself.  There  is  .  .  .  more  of  the  quality  of 
an  action  relative  to  a  mental  state — a  moving  tense- 
ness born  of  the  man  himself,  for  the  nervous  tensity  of 
a  life  that  ended  in  tragedy  goes  into  his  work.  He  is 
little  interested  in  the  physical — the  fine  movement  of 
a  swinging  stride  or  the  downward  circle  of  an  arm.  The 
physical  for  him  is  a  resultant  of  the  mental  .  .  .  there 
must  always  be  for  him  in  his  sculpture  something  which 
commands,  'think' — not  of  it  but  with  it.  Something 
which  evades  us  but  holds  us,  a  strange  rapport  between 
a  thing  lifeless  yet  knowing,  and  ourselves." — Intro- 
duction to  Catalog  Museum  of  Modern  Art,  March-April, 
1930. 


JACQUES  LIPSCHITZ 

81.  No.  1575  $150 
81a.  No.  1575  bis  $150 

82.  No.  1573  $150 
Loaned  by  the  Balzac  Galleries. 

83.  No.  1574  $75 
Loaned  by  the  Jeanne  Bucher  Galleries,  Paris. 


Born  in  Poland  about  forty  years  ago  but  is  now  a 
naturalized  Frenchman.  Under  the  influence  of  Cubism, 
he  creates  architectural  constructions,  where  planes  and 
volumes  are  well  adjusted  in  balanced  juxtaposition. 
He  sometimes  makes  the  mistake  of  not  paying  attention 
to  movement  with  the  result  of  presenting  only  pure 
emotion,  passion  and  sentiment.  Thus  his  art  approaches 
architecture  more  nearly  than  painting.  His  work  in  small 
bronzes  has  something  of  the  art  of  the  primitive  negro 
or  of  the  early  Egyptian  in  its  purity  reduced  to  an 
essence.  He  has  exhibited  frequently  in  Paris  and  his 
large  La  Joie  de  Vivre,  one  of  his  most  important  sculp- 
tures, is  in  the  collection  of  the  Vicomte  de  Noailles 
at  Hyeres. 


ARISTIDE  MAILLOL 

84a.  Standing  Nude  from  Back  $250 

84b.  Standing  Nude  $250 

85a.  Seated  Nude  $200 

85b.  Crouching  Nude  $250 

Loaned  by  the  Balzac  Galleries,  Paris. 

86.  Seated  Nude  $175 

87  Standing  Nude  $150 

88.  Nude  $150 

Loaned  by  the  Weyhe  Gallery,  New  York. 


Born  at  Banyuls  (Roussillon)  in  the  Pyrenees  in  1861. 
Came  to  Paris  in  1882  and  worked  first  designing  car- 
toons for  tapestries  and  as  a  painter.  Began  sculpture  in 
1900.  "Maillol's  ability  to  express  form  in  outline  and 
in  mass  is  about  equal.  The  contour  is  telling,  the  man- 
ner reserved,  the  conception  noble.  He  imposes  his  vision 
upon  us  by  his  feeling  for  line,  the  expressive  accent  of  it, 
the  sensitive  balance  of  masses,  an  awkwardness  that  we 
may  call  a  stylized  naturalism.  This  last  is  his  instinc- 
tive personal  trait  .  .  ." — Louise  Gebhard  Cann  in 
The  Arts,  October  1928.  "The  importance  of  Maillol 
lies  .  .  .  mainly  in  the  fact  that  he  shows  what  the  real 
value  of  an  ancient  sculpture  can  be  for  a  modern 
sculptor.  His  work  is  fresh  in  the  spirit  in  which  it  is 
carried  out,  in  the  ease  with  which  it  is  executed  and 
in  the  absence  of  strain  in  the  accomplished  work.  He 
has  specialized  in  the  human  form  and  chiefly  the  female 
form  .  .  ." — Some  Modern  Sculptors  by  Stanley  Casson. 
"One  finds  therefore  activity  in  repose,  in  Maillol.  This 
subtle  implication  of  'the  next  move'  accounts  for 
much  of  the  power  in  his  work  to  retain  vitality." — 
From  the  Catalog  of  The  Museum  of  Modern  Art, 
March-April,  1930. 


ORANZIO  MALDORELLI 

89.  Seated  Nude  Not  for  Sale 

90.  Nude  Not  for  Sale 
Loaned  by  the  artist. 

MALFRAY 

91.  Pelota  Player  Not  for  Sale 
Loaned  by  David  H.  P.  Magill. 

92.  Crouching  Woman  Not  for  Sale 
Loaned  by  Audrey  McMahon. 

M.  MANOLO 

93.  Nude  (1913)  $75 
Loaned  by  the  Weyhe  Gallery. 

94.  Woman  $50 
Loaned  by  the  Paquereau  Gallery,  Paris. 


MARAGALL 

95.  Nude  Study  $20 

96  Nude  Study  $20 

Loaned  by  the  artist. 


Born  in  Havana  in  1870  and  came  to  Paris  in  1900.  He 
was  much  influenced  by  Maillol.  "The  art  of  Manolo  is 
healthy  and  worthy  of  attention  and  of  the  estime  of 
men  through  its  expression  without  exaggeration,  its 
absence  of  tricks  and  of  the  desire  to  astonish  ...  the 
truthfulness  of  his  work  gives  his  sculpture  its  modern 
character.  Most  of  his  works  are  small  in  size,  and  the 
extent  of  his  talent  is  manifested  in  the  grandeur  which 
pervades  these  small  sculptures." — L'Amour  de  I'Art, 
October,  1929. 


AMADEO  MODIGLIANI 

97.  Caryatid  $800 
Loaned  by  the  Reinhardt  Galleries,  New  York. 

98.  Nude  $275 
Loaned  by  the  Paquereau  Galleries,  Paris. 


Born  in  Livorno  in  1884,  died  in  1920.  Began  his  artis- 
tic career  as  a  sculptor  from  which  ill  health  forced  him 
to  resign.  "In  stone  he  worked  frequently  under  the  influ- 
ence of  negro  art.  His  forms  are  decorative  and  striking: 
exhibiting  the  extreme  formalism  of  the  human  race." 
— Modigliani  by  Maud  Dale.  Stanley  Casson  Some  Mod- 
ern Sculptors:  "His  eye  records  appearances  with  bold- 
ness, and  a  sort  of  dramatic  energy  is  given  to  most  of 
them  by  the  very  impressive  simplicity  with  which  they 
are  represented." 


LEO  ZIEMSSEN  MOLL 

99.  Mask  of  Jimmy  Walker 
99a.  Wigman  Dancing  Class 
Loaned  by  the  artist. 


$25 
$25 


Born  in  Germany  near  the  Rhine,  Leo  Ziemssen  Moll  re- 
ceived her  art  instruction  at  the  Institut  des  Beau  Arts 
in  Paris.  During  the  past  few  years  she  has  been  exhibit- 
ing throughout  Europe  with  great  success.  Her  sculptures 
show  a  classical  dignity  combined  with  the  joyousness  of 
the  Rhine  country.  Among  her  sculptures  are  the  "Dane- 


F.  LUIS  MORA 

100a.  Water  color  drawings 

100b. 

100c. 

Loaned  by  Ferargil. 


$100 
$100 
$100 


ing  Chords,  figures  created  by  the  artist  for  the  Interna- 
tional Dancing  Congress  in  Essen  in  1928.  They  were 
inspired  by  and  represent  the  dancing  movements  of 
modern  German  dancers.  Their  modern  flow  of  line  is 
very  remarkable. 


ISAMI  NOGUCHI 

101.  Standing  Nude  $55 

102.  Head  $75 
Loaned  by  the  John  Becker  Gallery,  New  York. 


Born  in  California  in  1904,  the  son  of  Yone  Noguchi, 
the  Japanese  poet  and  Leonie  Gilmore,  the  Scotch  writer. 
"In  his  drawings  he  reflects  the  exposure  to  both  modern 
and  conservative  tutelage.  In  his  sculpture  the  subjects 
are  occidental  in  their  exterior  form  but  Asiatic  in  their 
feeling.  ...  is  a  brilliant  portraitist  in  bronze,  brass  and 
chromium  plate.  .  .  .  He  is  at  once  a  psychologist,  a  poet 
and  a  craftsman,  and  surely  one  of  the  most  original  and 
successful  of  all  portrait-sculptors." — International  Stu- 
dio, March,  1930. 


CHANA  ORLOFF 

103.  Hands  Behind  Head 

104.  Reclining  Nude 

105.  Reclining  Nude 

106.  Reclining  Nude 


Loaned  by  the  Balzac  Galleries,  New  York. 


$100 
$100 
$100 
$100 


Born  in  Russia  in  1888.  "Mme.  Orloff  was  a  pioneer  of 
the  new  movement  in  the  art  of  sculpture.  She  has  con- 
tributed to  humanizing  it,  and  has  brought  to  it  in  addi- 
tion a  notable  gift  of  wit.  .  .  .  Her  work  has  the  subtlety 
of  clever  portraiture,  where  realism  is  tempered  by  an 
acutely  critical  attitude  on  the  artist's  part,  amounting 
even  to  caricature.  It  is  a  painter's  vision  working  on  the 
sculptor's  medium  with  obvious  suggestions  from  African 
carvings  and  such  modern  paintings  as  Modigliani's 
which  were  influenced  by  them.  Drawing  and  Design, 
May,  1928.  "The  balanced  distribution  of  light  is  one 
of  her  secrets." — Andre  Salmon  in  L'Art  d'Aujourdhui. 


JEANNE  POUPELET 

107.  Nude,  Back  $75 

108.  Nude  Kneeling  $75 

109.  Nude  Left  Knee  Bent  $75 
Loaned  by  the  Weyhe  Gallery,  New  York. 


Born  in  the  Dordogne.  Charles  Kunstler  in  V Amour  de 
I  Art,  September,  1927:  "Sculptor  of  figures  and  ani- 
mals .  .  .  like  Barye  whose  force  and  conciseness  she  pos- 
sesses, but  not  his  violence,  she  takes  animals  in  their 
most  natural  attitudes  and  most  striking  expressions. 
Like  him  also  she  knows  the  human  body  as  well  as 
that  of  animals,  especially  the  feminine  body.  ...  in 
proportions,  volumes,  and  modelling  she  recalls  the  works 
of  the  most  fascinating  Greek  sculpture.  Her  work  has 
its  purity,  majestic  grace  and  simplicity.  .  .  .  Her  sketches 
of  pure  contours  are  sinuous  and  supple,  whether  colored 
by  a  wash  of  aquarelle  or  pen  drawings  .  .  .  translates 
marvellously  the  sharpness  of  the  bony  structure  and  the 
elastic  softness  and  firmness  of  the  flesh.  Values  and 
shadows  are  done  with  strokes  traced  by  a  quick  hand. 
By  their  simplicity,  naturalness  and  sureness  .  .  .  they 
suggest  the  sepias  of  Rembrandt.  Since  Renoir,  no  one 
has  translated  like  her  the  secret  charm  of  woman,  the 
suavity  of  rich  flesh,  the  roundness  of  muscles  in  action, 
the  relaxity  of  muscles  in  repose.  No  one  has  suggested 
as  she  has  with  a  few  strokes  or  spots  of  color  the  com- 
plex articulations  such  as  that  of  a  foot  or  knee.  .  .  . 
often  she  uses  charcoal  and  pastel  ...  in  order  to  model 
in  a  strictly  personal  way  ...  by  means  of  parallel 
strokes  .  .  .  sometimes  she  spread  them  out  with  her 
fingers  in  order  to  give  the  sheen  and  softness  of  the  flesh 
in  half  tones.  For  animals  the  technique  is  the  same  but 
she  works  more  quickly  in  order  to  translate  move- 
ment .  .  ." 


JUAN  REBULL 

110.  Drawing  (nude)  $30 

Loaned  by  the  Merli  Galleries,  Barcelona. 

ARNOLD  RONNEBECK 

112.  Nude  $35 

113.  Seated  Nude  $25 
Loaned  by  the  Weyhe  Gallery,  New  York. 


JOHN  SKEAPING 

114.  Crayon  Drawing  Not  for  Sale 

Loaned  by  H.  S.  Ede,  Esq.,  London. 


Born  1901.  Is  prominent  among  the  younger  workers 
who  have  diverged  from  the  realistic  method  of  which 
Rodin  was  the  prototype  and  who  give  a  greatly  increased 
attention  to  the  actual  medium  in  which  they  work.  .  .  . 
This  distinctly  plastic  conception  of  mass-values,  as  op- 
posed to  the  transference  of  external  appearances  to  the 
sculptural  material,  has  its  consequence  in  Skeaping's 
animal  drawings.  Instead  of  constructing  his  design  in 
line  which  is  afterwards  shaded  in,  he  draws  on  the  side 


of  the  chalk  or  lead  with  the  demarcation  of  outline, 
achieving  his  shading  and  relief  at  once  in  the  mass 
rather  than  by  a  series  of  strokes;  though  later  pure  line 
may  perhaps  be  called  in  to  give  some  particular  accen- 
tuation." 


MAURICE  STERNE 

115.  Head  of  a  Girl  $225 

116.  Nude  Seated  $90 

117.  Seated  Figure  $90 
Loaned  by  the  Reinhardt  Galleries,  New  York. 


Born  in  Libau,  Latvia,  1877,  of  Russian  parents.  Came 
to  New  York  at  an  early  age.  Studied  at  the  National 
Academy  of  Design  under  Edgar  M.  Ward  and  George  W. 
Maynard.  Worked  in  a  flag  factory,  a  bronze  factory,  as 
a  map  engraver  and  bartender.  Went  to  Paris  in  1904. 
Traveled  extensively  in  Greece  and  Italy  and  finally 
settled  in  Anticoli.  Spent  the  years  1911-1914  on  the 
Island  of  Bali,  Dutch  East  Indies.  He  has  received  many 
awards  both  here  and  abroad  and  is  represented  in  most 
of  the  more  important  museums.  His  most  important 
piece  of  sculpture  is  the  heroic  statue  of  the  Pioneer 
Woman  in  Worcester. 


JOHN  STORRS 

118.  Torso  $100 

119.  Woman  Leaning  Head  on  Hand  $200 

120.  Asleep  $150 
Loaned  by  the  Downtown  Gallery,  New  York. 

WARREN  WHEELOCK 

121.  Wisdom  $75 

122.  A  Young  Man  Journeys  Forth  $75 
Loaned  by  the  artist. 


WHEELER  WILLIAMS 

123.  Nude  Study  $75 

124.  Nude  Study  $75 

125.  Nude  Study  $100 

126.  Nude  Study  $100 
Loaned  by  Ferargil,  New  York. 


"His  portraits  as  a  group  combine  sincere  presentation 
of  character  with  a  sensitive  feeling  for  sculptural  values. 
...  As  an  interpreter  of  children  he  is  particularly  skil- 
ful. He  chooses  the  difficult  task  of  revealing  the  delicate 
individuality  of  each  subject,  rather  than  the  primrose 
path  of  cuteness." — Art  News,  May  24,  1930.  "His  work 
is  uneven,  as  with  most  young  artists  and  is  least  good 
when  most  self  conscious  .  .  ."—The  Arts,  January,  1929. 


ROBERT  WLERICK 

127.  Torso  $80 

128.  Nude  Study  (sanguine)  $80 

129.  Nude  Study  (sanguine)  $80 

130.  Nude  Study  (sanguine)  $80 
Loaned  by  the  Balzac  Galleries,  New  York. 


Born  at  Mont  de  Marsan  in  1882.  There  he  began  his 
career  as  a  wood  carver  in  the  atelier  of  his  father.  He 
studied  at  the  Ecole  des  Beaux  Arts  in  Toulouse  and 
went  to  Paris  at  the  time  when  Rodin  was  in  full  glory. 
Wlerick  however  soon  chose  an  independent  path  and 
even  his  early  work  shows  a  combination  of  the  two 
elements  which  the  sculptor  always  aimed  to  conciliate; 
calm,  even  immobile  posture  and  concentrated  intensity 
of  expression. 


MAHONRI  YOUNG 

131.  Mother  and  Child  $40 

132  Portrait  (1916)  $50 

133.  Two  Men  $35 

Loaned  by  the  Weyhe  Gallery,  New  York. 


Born  in  Salt  Lake  City  in  1877,  the  grandson  of  Brig- 
ham  Young.  "Foremost  among  American  sculptors  who 
have  stood  forth  in  championship  of  labor  as  a  worthy 
theme  for  sculpture  ...  no  other  American  sculptor  has 
better  presented  strength  in  action  and  real  movement. 
...  In  the  works  of  Young  we  see  action  that  acts — -not 
action  without  motion.  .  .  .  Indeed  Young's  laborer's  hark 
back  to  Greek  ideals  in  their  rhythm  of  movement." — 
Art  and  Archeology,  August,  1917. 


WILLIAM  ZORACH 

134.  Tsessin  $40 

135.  Head  $150 

136.  Artist's  Wife  $50 
Loaned  by  the  Downtown  Gallery,  New  York. 


Born  in  Russia  in  1887.  "He  works  in  many  mediums, 
in  stone  and  various  kinds  of  wood  and  his  sculptural 
sense  is  unmistakable.  He  is  a  prolific  artist.  .  .  .  What- 
ever the  medium,  wood  or  stone,  he  is  always  true  to 
its  inherent  laws." — The  Arts,  March  1928.  William 
Zorach  in  International  Studio,  1924:  "...  if  one  is  an 
artist,  one  almost  always  finds  a  work  of  art  hidden 
inside  any  piece  of  stone  or  wood.  Also  the  contemplative 
development  of  the  thing  appealed  to  me.  I  found  I  had 
infinite  patience  in  working  and  seeking  for  the  form. 
I  am  glad  I  approached  sculpture  in  this  way  and  not 
through  the  usual  approach  of  modelling  .  .  .  which  is 
another  thing,  a  sort  of  working  backward  ...  to  come 
to  the  true  realization  of  what  sculpture  is,  one  should 
begin  by  a  consciousness  of  solidity  and  volume  by  carv- 
ing into  an  inert  mass  to  find  the  hidden  form  that  is 
buried  in  the  work." 


Catalogue  compiled  by  Frances  M.  Pollak. 


